








Filthy Imperial Glory is a tapestry built up with long loose stitches, the practice of embroidery becoming a language 

in itself. Raina traverses across the nonnative boundaries of gendered labour to engage in the sacred work of 

storytelling and culture keeping. It's through this sewn dialect that Raina refers to and speaks with the textile 

traditions that nm through his imagery. 

The Kashmiri Gate is one of thirteen gates in the historic Walled City of Lahore in Pakistan, the architecture dating 

back to the Mughal empire in India (Qureshi). The gate points to Kashmir, now a borderland of dispute between 

Pakistan and India. The threads in Filthy Imperial Glory create an unruly image of the Kashmiri Gate: it is a rupture 

in time pointing to imperial desire and conquest. This rupture represents something both familiar and 

otherworldly. A stolid block unmoving among the hot tmnult of Lal1ore traffic. The tapestry shows a thread heavy 

image hard to contain. The cloth's edges are drawn in, wavering under the tension of time bubbling to the 

embroidery's textured surface. This representation of the Kashmiri Gate exposes the multiple layers of imperial 

borders, displacement, and material cultural memory. Raina is not working alone in his use of materials to create 

new narratives infused with the archive. He is in conversation with companions dead, living and yet unborn. 

The objects that he presents are waiting for their companions, too. For those who lack the knowledge or 

connections to the histories that Raina references, only a limited set of relations are formed between the artwork 

and the art. For those who understand Raina's references, the art works become a portal to transport memories 

back into living worlds. Raina invites us to claim that which has been stolen as alive, if you and your relations can 

meet them in a common language. 
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