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GREETINGS

Zl D

Since the signing of the sister city affiliation in 1965, the cities of
Yokohama and Vancouver have developed friendly ties through various
exchange projects. Further, characterized by the signing of the Sister
Port Affiliation in 1981 between the two areas, which are leading port
cities of their respective nations, exchange activities have become
increasingly active since then.

Amid such circumstances, I am extremely pleased to hold a
commemorative art exhibition in Vancouver this year, to celebrate the
30th anniversary of the signing of the sister city affiliation.

The exhibition is titled “Artists in Yokohama "95”, in which we will
introduce art works of 12 women artists who are closely related to the
city of Yokohama. We would like you to fully enjoy the rich
sensitivity expressed in a wide spectrum of art forms, including
Western paintings, Japanese paintings, prints, installation, two-
dimensional reliefs, glassworks, etc.

I sincerely hope that this occasion will further deepen friendship

between Japan and Canada and will serve as a springboard for the
development of art and cultural exchanges in the future.

Lastly, I would like to express my deep appreciation to Emily Carr
Institute of Art and Design, Charles H. Scott Gallery, other related
organizations and artists, and everyone concerned for generous
cooperation for the realization of this exhibition.

November 1995

Hidenobu Takahide
Mayor
The City of Yokohama
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It gives me great pleasure to welcome you to “Artists in Yokohama ’95”.
This presentation, which includes the work of twelve exciting Japanese
women is presented in celebration of the 30th anniversary of the Sister City
relationship between Vancouver and Yokohama. The exhibition, organized
and sponsored by the Yokohama Citizens’ Gallery reflects the diversity and
quality of artwork being produced in Japan and provides the citizens of
Vancouver an opportunity to learn more about Japanese drawing, painting

and sculpture.

Vancouver is a City that is blessed with a rich cultural diversity, and
exchanges such as this foster an even greater understanding and awareness of
the rich cultural life that is shared by Yokohama and Vancouver.

Is this, the 30th anniversary year of our Sister City relationship, the ties
between our cities are even stronger, and I am pleased to welcome both the
artists and this exhibition to the Charles H. Scott Gallery and the Emily
Carr Institute of Art and Design.

Yours truly,

el

Philip W. Owen
Mayor
The City of Vancouver
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The Charles H. Scott Gallery is pleased to be able to host the exhibition
“Artists In Yokohama ’95”. The twelve women artists, all whom reside in
Yokohama, represent the diversity of art production currently being done in
Japan.  The diversity of materials, media and subject matter express the
pluralism that has dominated art internationally since the late 1970’. The
variety of painting, drawing and sculpture provide a glimpse into the

concerns, interests and techniques of contemporary Japanese artists.

The importance of this exibition is that it sets the stage for a dialogue
between artists in Yokohama and artists in Vancouver. It opens the way for
a discussion of the similarities and differences in our experiences as artists,
critics and viewers of art and culture.  The outcome will be to stimulate
communication and facilitate a greater awareness of this issues and ideas
which inspire and motivate artists in both cities. It is hoped that this
exhibition will mark the beginning of a continuing relationship between the

cities of Yokohama and Vancouver.

Greg Bellerby

Curator

Charles H. Scott Gallery

The Charles H. Scott Gallery would like to thank the Canadian Society for
Asian Arts for their sponsorship of this exhibtion.
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It is a great pleasure for me to have an opportunity to introduce 12 women
artists, who are active in Yokohama, to people in Vancouver.

Before going further, I would like to mention two things. First, Yokohama
has played an important role as an international port city since the end of
the 19th century, when the modernization of Japan was launched. Japanese
modernization was pursued by learning modern civilization from Europe
and America that entered Japan through Yokohama. However, what I
would like to say next, is that the modernization process focused mostly on
industrialization, while leaving modernization of society and culture behind.
The concept of liberty and equality, more specifically, the social status of
women, constitutes a major issue here.

Before the modernization period, in Japan, women were placed subordinate
to men under the moral rule of confucianism. Japanese women were forced
to be obedient to their fathers when they were children, and subsequently to
their husbands, and to their sons when they became old. Opening of Japan
in 1868, the beginning of modernization, was supposed to bring the concept
of liberty and equality, but in reality, the basic structure of society and
culture remained the same as in the pre-modern era, and it was rather
respected as a traditional spiritual value to be preserved. Of course, there
were women’s movements to ask for improved social status, characterized by
the active movement by literary women who copied the Blue Stocking
movement in England in the 18th century. However, the overall status of

women remained unchanged until 1945, when Japan was defeated in World
War II.

The defeat of Japan brought modernization in various fields, such as politics,
society, and culture, which had mostly remained unchanged until then.
The status of women became equal to men, and women obtained voting
rights. As a result, Japanese women today can work actively as male
counterparts. However, the traditional male-oriented society still prevails in
a certain part of society. The modernization of society does not necessarily
mean a complete removal of the pre-modern basic layer of the society. The
modernization of Japanese society was not achieved solely by wills and
strengths of Japanese people. The major part of the modernization was
pursued under the guidance of occupation forces. Therefore, further efforts

and initiatives by Japanese people themselves to build a better society are

still needed.

Most of the women artists here have lived through the foregoing transitional
period of Japanese society. Even those who were born after the war cannot
help recognizing the contradiction in today’s Japanese society —
discrepancies between modern and pre-modern values. Their works are the
result of searching for a serene world. In achieving their goals, their wishes
to see a better world through art are expressed in their works.

Masashi Ogura

Chairperson of Executive Committee
For The Exchange of Art Programs

Between Yokohama and Vancouver
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Eriko Fujisawa
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Akiko Fujita

Ryojusen - The Holy Mountain of Eagle 1990 270.0 x 260.0 x 80.0 Terra-cotta



Kaoru Hirabayashi

The Word Spirit, Poetry II 1995 133.0x315.0 x5.0 Mixed Media



Yoko Kamiio

The Golden Room 1994 216.0 x 628.0 Mixed Media



Tamako Kataoka

Hokusai and Mt. Fuji 1992 139.0 x 189.0 Color on pa



Naoko Kawamura

PERMEANCE series no. 7-A 1994 202.0x 112.0x 112.0 Glass. Lead



Yaeko Komiya

Land of Giants 95 1995 450.0 x 500.0 x 5.0 Cut-In Canvas, Paper, Mixed Media



Minako Masu




Takako Nakamura

Pattern 1995 145.0 x 280.0 Paraffin Solution on Paper



Yuko Nakao

SPHERE 1995 52.0-56.0 x 23.0-29.0 Glass, Fusing, Slumping, Luster Colors



The Silent Flower 1993 163.0 x 227.0 Oils on Canvas



Fuku Syoj

The Solid Earth 1994 73.0 x 100.0 Color on Paper



Profile of the Participating Artists

Eriko Fujisawa
Profile
1960 Born in Tokyo
1983 Graduated from Musashino Art University, major in Science of Design
1987 Completed the B Seminar-Schooling System Course
Solo Exhibitions
1989 Nabisu Gallery, Tokyo
Gallery + 1, Tokyo
1990 From INSTALLATION to PAINTING Series, Lunami Gallery. Tokyo
1991 Lunami Gallery B Room, Tokyo ('95)
Gallery MIU, Kanagawa
1992 PERCEPTION - Womens' Art Weeks Series, Lunami Gallery., Tokyo
1993 “Samazamana Me 58", Kawasaki IBM Gallery, Kanagawa
Gallery GHIBLI, Tokyo
1994 Galleria Finarte, Aichi
Synergy 21, Muramatsu Gallery, Tokyo
1995 Undulation and Density of Painting, Gallery LM, Tokyo
Group Exhibitions
1987 B Seminar Exhibition. Yokohama Citizens' Gallery
55 DAYS SHOW, Marubishi 55 Days Gallery, Tokyo
1988 A Four-Person Exhibition. Setagaya Art Museum Citizens' Gallery, Tokyo
A Seminar Exhibition, Sanseido Hall, Tokyo
1990 A Little Presence. Gallery MIU, Kanagawa
1991 Jan Hoet in Tsurugi, Ishikawa
Jan Hoet's Eyes, Mitsubishi Jisho Artium, Fukuoka
1992 A Little Presence 2, Ochanomizu Gallery, Tokyo
Artists in Yokohama '92, Yokohama Citizens' Gallery
Yokohama-Constantsa Art Exchange Exhibition, Constantsa Art
Museum, Romania
Lunami Selection, Lunami Gallery, Tokyo
Handy Works by Hands, Lunami Gallery, Tokyo
1995 VOCA Exhibition '95, The Ueno Royal Museum, Tokyo
Allegory of Seeing - Paintings and Sculptures Today. Saison
Museum of Art, Tokyo
Artists in Yokohama '95, Yokohama Citizens' Gallery

Akiko Fujita

Profile

1957 Graduated from the Department of Art and Science of Yokohama
National University, major in sculpture

Solo Exhibitions

1957 Muramatsu Gallery, Tokyo

1962 American Culture Center, Tokyo

1963 Akiyama Gallery. Tokyo ('66, '68)

1965 Bungei Shunju Gallery, Tokyo

1966 Crystal Gallery, Tokyo

1972 Primeval Landscapes, Tokyo Wholesale Center

1973 Juen Hall, Yokohama

1982 Tree of Itaci, Campinas Culture Center, Brazil
Roots, Campinas Culture Center and Brazil Art Museum, Brazil
Boughs, Okura Gallery. Brazil
Tree of Brazil, Caesar Park Hotel, Brazil

1985 City, Sao Paulo Gallery, Brazil

1987 Space Niki, Tokyo

1988 Parco Gallery, Tokyo

Group Exhibitions

1955 Today’s New Artists Exhibition, The Museum of Modern Art,
Kamakura, Kanagawa

1956 Yomiuri Independent Exhibition, Tokyo Metropolitan Art Museum
Japan Independent Exhibition, Tokyo Metropolitan Art Museum
15 New Artists' Exhibition, Chuo Koron Gallery, Tokyo

1959 A Group of 30 Persons’ Exhibition, Chuo Koron Gallery, Tokyo

1961 The Ist Exhibition of Women’s Sculpture: Luminosity,
Tokyu Department Store, Tokyo

1964 Art Club Sculpture Exhibition, Tsubaki Modern Gallery and
Tokiwa Gallery, Tokyo

1965 Artists Today Exhibition *65, Yokohama Citizens” Gallery

1973 A 20-Story Apartment Building, Hakone Open-Air Museum,
Kanagawa

1976 The 5th Kobe Suma Rikyu Park Exhibition of Modern Sculpture, Hyogo

1980 Los Angeles Institute of Contemporary Art, U.S.A.

1982 Sao Paulo Art Museum Gallery, Brazil

1984 Architecture of the Earth, Paris Pompidou Center, France

1988 Artists Today Exhibition: Multipolar Dymamics, Yokohama Citizens’ Gallery

1989 Yokohama Sculpture Exhibition '89, Art Plaza of Yokohama Museum of Art

1990 Japan-Australia Joint Exhibition, Lunami Gallery, Tokyo

1995 Artists in Yokohama "95. Yokohama Citizens’ Gallery

Awards

1979 Rekitei Award

1981 Prize, the Ist Biwa Lake Sculpture Exhibition

Main Sculputual Works

1975 <Tenjiku> (600 x 700 x 600, Aichi)

1976 <Idenawa> (1,500 x 600 x 1,500, Kanagawa)

1985 <Flores na Terra> (1,500 x 1,000 x 300, Brazil)
<Feguiera Branca> (150 x 150 x 200, Brazil)
<Roots> (600 x 400 x 80, Brazil)
<House of Young Fox> (400 x 200 x 60, Canada)
<Casa das Minohcas> (No.1 1,000 x 200 x 300

No.2, 260 x 200 x 150, Brazil)

1986 <casa das Andrinha> (900 x 300 x 400, Brazil)

1988 <Mountains> (500 x 600 x 300, Tokyo)

1989 <Yodoroki> (220 x 150 x 150, Kanagawa)

1990 <Flame Tree> (600 X 600 X 220, Australia)

1992 <Quo Vadis> (200 x 500 x 600, Germany)

1993 <Udonbarage> (160 x 800 x 350, Miyagi)
1993 <Pundarika> (600 x 700 x 600, India)

Kaoru Hirabayashi

Profile

1955 Born in Kanagawa Prefecture, Japan

1986 Completed postgraduate course at Tokyo National University of Fine
Arts and Music

1987 Art Residency at P.S 1, Institute for Art and Urban Resources, New York

~88 [on a scholarship by Asian Cultural Council]

1993 Received a Dunedin Artists in Residence grant [sponsored by the Queen
Ellizabeth I Arts Council of New Zealand|

Solo Exhibitions

1982 Gallery Parergon, Tokyo

1984 Muramatsu Gallery, Tokyo

1986 Lunami Gallery. Tokyo

1988 Open Studio P.S.I. New York
Lunami Gallery., Tokyo

1989 Gallery NW House, Tokyo
Franklin Furnace, New York

1990 Gallery Kobayashi, Tokyo

1992 Lunami Gallery, Tokyo
Gallery Q. Tokyo

1993 Gallery Kobayashi, Tokyo
Lake District Museum, Allowtown, New Zealand
Dunedin Public Art Gallery, Dunedin, New Zealand
Gow Langsford Gallery, Auckland, New Zealand

1995 SAI Gallery, Osaka

Group Exhibitions

1985 “Kunst mit Eigen-Sinn™ Museum des 20. Jahrhunderts, Vienna, Austria
“Japanese Autumn '85” Nordjyllands Kunstmuseum, Aalborg, Denmark
“Continuum '85” Gerstman Abdallah Fine Art International, Melbourne

1986 “The 6th Triennale - India 1986™ Lalit Kala Akademy Rabindra Bhaven,
New Delhi, India
“Art Today - Dialogue with Asia Message from Japan” ICA Nagoya, Aichi

1987 *Mono-ha and Post Mono-ha™ The Seibu Museum of Art, Tokyo

1988 “The 6th Annual Studio Artist Exhibition” P.S.I, U.S.A.
“Centro Culturalea Arte Contemporanea ltalia -Giappone™ Galleria d'Arte
Niccoli, Parma, Italy/*Painting Part 2" The museum of Modem Art, Toyama

1989 “Painting and Writing : Lettering to be Painted / Painting to be written”
Hokkaido Hakodate Museum of Art, Hokkaido
“Against Nature : Japanese Art in the Eighties™ [Toured in U.S.A. till 1991]

1990 “The Game of Manners : Japanese Art in 1990” Contemporary Art Gallery,
Art Tower Mito, Ibaragi
“Woman Artists of the Day”™ IMP Hall, Osaka
“The International Art Show for the End of the World Hunger” Setagaya
Art Museum, Tokyo
“Japan Art Today " [toured in Northern Europe till 1991]

1991 “The 7th Art Now™ The Museum of Fine Arts Gifu, Gifu
“Zones of Love-Contemporary Art from Japan™[after preview at Touko
Museum of Contemporary Art, Tokyo, toured in Australia and New
Zealand till 1992]

1992 “*Shiga Annual *92” The Museum of Modern Art, Shiga

1994 Japan : the nature of now™ Spirit Square Center for Art and Education,
Charlote, U.S.A.

1995 “Circulating Currents-Japanese and Korean Contemporary Art - Aichi
Prefectural Museum of Art / Nagoya City Art Museum, Aichi
“Artists in Yokohama '95” Yokohama Citizens' Gallery
795 Kwangju Biennale : Beyond the Border” Kwangju Biennale
Exhibition Hall, Kwangju, Korea

Yoko Kamijo
Profile
1937 Born in Yokohama
Solo Exhibitions
1967 Muramatsu Gallery, Tokyo
1975 Futaba Gallery, Tokyo ('76)
1978 Shiseido Gallery, Tokyo
1979 Seibu Department Store Art Gallery, Tokyo
1980 Gallery Garando, Nagoya ('83)
1981 Gallery Showa, Tokyo
1983 Gallery Mikimoto, Tokyo
1984 Space Niki, Tokyo ('89)
1989 Shibuya Parco, Tokyo
1992 Gallery Akane (*95)
1993 Kuso Galleria, Tokyo (~'95)
Gallery Space Yu, Tokyo
Koju Gallery, Kyoto
Sagamihara Citizens’ Gallery, Kanagawa
1994 Bokushin Gallery, Tokyo
Mixed Media Exhibition, Hashimoto Art Space
Flying over the Blue Sea, Ishikawa Prefectural Museum of Art
1995 Atagoyama Gallery, Tokyo
Japan Culture Center, Australia
Group Exhibitions
1959 The Association of Women Artists’Exhibition, Tokyo Metropolitan Art
Museum (became a regular exhibitor)
1965 The Exhibition, Tokyo Metropolitan Art Museum (~'81)
1979 The Ist Exhibition of Japanese Masterpieces, Nihonbashi Takashimaya, Tokyo
1980 Kasho Exhibition, Salon Nichido, Tokyo (~'91)
1981 Modern Women Artists” Exhibition, Nihonbashi Takashimaya, Tokyo
(became a regular exhibitor)
1985 Figurative Paintings Biennial, The Museum of Modern Art Kamakura,
Kanagawa. and other places (~ "87)
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Modern Shapes Exhibition, the Museum of Modern Art, Saitama, and
other places (~ '87)
Exhibition of Works by Modern Women Artists, The Ueno Royal Museum,
Tokyo and Hakone Open-Air Museum, Kanagawa (became a regular exhibitor)
1990 Hitohito Exhibition, Tokyo Metropolitan Art Museum ("91)
1992 The World of Yoko Kamijo, Ikeda Museum of 20th Century Art, Shizuoka
1993 JAG Exhibition, Ikeda Museum of 20th Century Art, Shizuoka
1994 Tama Exhibition of Masterpieces, Ome Municipal Museum of Art, Tokyo
Flying over the Blue Sea, Ishikawa Prefectural Museum of Art
1995 Artists in Yokohama ‘95, Yokohama Citizens" Gallery
Awards
1964 Incentive Award, Exhibition of the Women Artists’ Association
1970 “Mr. O” Award, Exhibition of the Women Artists’ Association
1977 Rose Award, Exhibition of the Women Artists’ Association
1978 The 21st Yasui Award
Lily Award, Exhibition of the Women Artists” Association
Ebihara Award, The Exhibition

Tamako Kataoka

Profile

1905 Born in Hokkaido, Japan

1926 Graduated from Women's College of Fine Arts, major in Japanese
painting
Taught at Yokohama Municipal Elementary School of Ooka (~ '55)

1982 Became a member of the Japan Arts Academy

Solo Exhibitions

1961 Nihonbashi Mitsukoshi, Tokyo (*63, "67)

1964 Tida Gallery, Tokyo ('69)

1972 36 Landscapes of Mt. Fuji, France, and Gallery Tamenaga, Tokyo

1978 13 Portraits, Nagoya Matsuzakaya, Aichi, and Osaka Matsuzakaya

1978 Tamako Kataoka Exhibition, Ginza Matsuya, Tokyo; Nagoya
Matsuzakaya, Aichi: Hokkaido Museum of Modern Art; and the
Museum of Modern Art, Kamakura, Kanagawa

1980 Tamako Kataoka's Paintings of Ukiyoe Artists, Ukiyoe Ota Memorial
Museum of Art. Tokyo

1987 Tamako Kataoka Exhibition. Shibuya Tokyu, Tokyo

1990 Tamako Kataoka Exhibition in Celebration of Her Being Awarded the
Order of Cultural Merits, Yurakucho Art Forum, Tokyo

Group Exhibitions

1930 The 17th Japan Art Institute Exhibition (became a regular exhibitor)

1933 The 17th Japan Art Institute Exhibition of Study Works (*95)

1954 The Ist Modern Japanese Art Exhibition (became a regular exhibitor)

1955 The 3rd Japan International Art Exhibition (became a regular exhibitor)

1958 The 9th Exhibition of Masterpieces, Nihonbashi Mitsukoshi, Tokyo
(became a regular exhibitor)

1959 The 14th Japan Art Institute Vernal Exhibition, Nihonbashi Mitsukoshi,
Tokyo (became a regular exhibitor)

The 13th Exhibition of Shinju Kai, Nihonbashi Mitsukoshi, Tokyo
(became a regular exhibitor)

1965 The Japan Art Institute Exhibition: Japanese Art in the Postwar Era,
Ginza Matsuzakaya, Tokyo

1967 The 9th Biennial of Sao Paulo, Brazil
150 years of Modern Japanese Paintings, The Museum of Modern Art,
Kamakura, Kanagawa

1969 The 9th Japanese Modern Art Exhibition - Special Exhibits

1970 The 2nd Ushio Exhibition. Ginza Mitsukoshi, Tokyo (became a regular
exhibitor)

1971 Chronicle Exhibition - Japanese Art After the War, The Museum of
Modern Art. Kamakura, Kanagawa :

1972 Tenshin and Contemporary Japanese Paintings, Tokyo Central Museum
The Development of Japanese Art After the War and the Change in
Figurative Expressions. Tokyo National Museum of Modern Arts

1973 Contemporary Japanese Art Exhibition: Contemporary Art 20 Years Hence

1975 Japanese Paintings by Women Artists. Yamatane Museum of Art, Tokyo
The Japan Art Institute Exhibition: Japanese Art Over the Past 60
Years, Nihonbashi Mitsukoshi. Tokyo

1976 The 2nd Exhibition of Modern Japanese Paintings by 10 Artists,
Yamatane Museum of Art, Tokyo
The 1st Exhibition of Comparison, Grand Palais, France

1979 The Ist Exhibition of Japanese Masterpieces, Nihonbashi Takashimaya,
Tokyo

1980 Exhibition of Selected Works by Great Japanese Artists, Shibuya
Tokyu, Tokyo
Japanese Postwar Paintings, The Museum of Modern Art, Kamakura,
Kanagawa

1986 Today’s Japanese Paintings, Mie Prefectural Art Museum
Exhibition of Japanese Contemporary Paintings, Himeji City Museum
of Art, Hyogo
The Course of Japanese Paintings After the War, Iwaki City Art
Museum, Fukushima ("88)

Exhibition of Masterworks: Japanese Mountains Shown in
Contemporary Paintings. Ueno Matsuzakaya, Tokyo, and other places

1988 The Development of 20th Century Paintings, Nagoya City Art
Museum. Aichi

1989 Great Artists’ Historical Masterpieces, Toyama Prefectural Hall, and
Onomichi Municipal Museum of Art, Hiroshima
Children of the World. Ibaragi. Oita, Fukushima, Hokkaido, and Shiga
Japanese Beauty, Ueno Matsuzakaya, Tokyo
Exhibition of Yokohama Artists. Yokohama Takashimaya
A Selection of 100 Japanese Paintings of the Showa Era, Nihonbashi
Mitsukoshi. Tokyo

1995 Artists in Yokohama "95. Yokohama Citizens™ Gallery

Awards

1946 Japan Art Institute Award, the 31st Japan Art Institute Exhibition

1948 Japan Art Institute Award. the 33rd Japan Art Institute Exhibition

1961 Education Minister’s Art Encouragement Prize

Education Minister’s Award, the 46th Japan Art Institute
Exhibition
1975 The 31st Imperial Award of the Japan Arts Academy
1976 The Order of the Sacred Treasure, Gold Rays with Neck Ribbon
1982 Kanagawa Prefecture Culture Award
1986 The Order of Cultural Merits

Naoko Kawamura

Profile

1932 Born in Tokyo

Solo Exhibitions

1969 L’Espoir Exhibition, Kanda Surugadai Gallery, Tokyo

1972 Nire No Ki Gallery, Tokyo

1973 Drawing No. 1-7 (~ '77)

1977 Shirota Gallery, Tokyo

1978 Kobayashi Gallery, Tokyo (~'80, "82~'86, '89)

1981 Gallery Yamaguchi. Tokyo

1987 Morris Gallery. Tokyo (*88)

1991 Ginza Komatsu Art Space, Tokyo
Tokyo Denryoku Kanagawa Gallery, Yokohama

1995 Gallery Center Point, Tokyo

Group Exhibitions

1969 The 2nd Invitational Exhibition of New Artists, Yokohama Citizens’ Gallery
The 5th International Exhibition of Young Artists, Saison Museum of Art, Tokyo
The 9th Modern Japanese Art Exhibition, Tokyo Metropolitan Art Museum
The 4th Japan Art Festival, Tokyo National Museum of Modern Arts
Artists Today Exhibition "69, Yokohama Citizens’ Gallery
The 4th Kanagawa Prefectural Art Exhibition, Kanagawa Prefectural
Museum of Cultural History, Yokohama

1970 Error *70, Yokohama Citizens' Gallery

1977 The 10th Commemorative Exhibition of the Japan Art Festival,
Nihonbashi Takashimaya, Tokyo
Yokohama Exhibition *77, Yokohama Citizens’ Gallery

1988 Silent Features II, Sairin Gallery, Yokohama

1991 Artists in Yokohama "91, Yokohama Citizens’ Gallery
Silent Features III, Gallery Center Point, Tokyo

1995 Artists in Yokohama '95. Yokohama Citizens’ Gallery

Awards

1969 Award of Excellence, the 4th Japan Art Festival
Grand Prix, the 4th Kanagawa Prefectural Art Exhibition

Yaeko Komiya

Profile

1937 Born in Mie Prefecture, Japan

1975 Graduated from the Department of Art, Musashino Art Junior College

Solo Exhibitions

1989 The Land of Giants I. Printemps Ginza and Yomiuri Salon, Tokyo

1990 The Land of Giants II, Gallery Center Point, Tokyo

1991 The Land of Giants VII, Sotetsu Gallery, Yokohama

1992 The Land of Giants X, Artist Network Gallery, Yokohama

1993 The Land of Giants 1993, Gallery Q, Tokyo

1994 The Land of Giants 1994, Muramatsu Gallery, Tokyo

Group Exhibitions

1978 Exhibition of the Subjective Art Association, Tokyo Metropolitan Art
Museum (~'89)
Exhibition of the Women Artists” Association, Tokyo Metropolitan Art
Museum (~'89)

1988 The 9th Invitational Exhibition of New Artists, Yokohama Citizens™ Gallery

1990 The 26th Kanagawa Prefectural Art Exhibition, Kanagawa Prefectural
Gallery, Yokohama (~'94)
Mito October Exhibition, Art Tower Mito, Ibaragi

1991 Art Independent Exhibition, Parthenon Tama, Tokyo

1992 Joyful Art. Hara Museum Ark, Gunma

1993 The 22nd Modern Japanese Art Exhibition, Tokyo Metropolitan Art Museum

1995 Artists in Yokohama '95. Yokohama Citizens™ Gallery

Awards

1988 Honorable Mention, the Exhibition of the Subjective Art Association

1993 Prefectural Assembly Speaker’s Award, the 29th Kanagawa
Prefectural Art Exhibition

Minako Masui
Profile
1940 Born in Yokohama. Swedish resident since 1962
1987 Graduated from Printmaking College Forum (5 years) in Sweden
1988 Teacher of Printmaking at Valand University of Free Art in Sweden (~'89)
Solo Exhibitions
1987 The Swedish Printmakers’ Society Gallery, Sweden
1988 Triple Tree Gallery. Netherlands
1990 Marian Portti Galleria, Finland
1991 Besteros Art Museum, Sweden
1992 Gallery Christina Hoglund, Sweden ('94)
Book and Library Fair, Sweden
1993 Gallery Bacchus, Sweden
1994 “Botanica Obscura”, Gallery Nikko, Tokyo
1995 Gallery Yu, Shiga
Gallery Yumi, Shizuoka
Tsurumi Gallery, Yokohama
Flouting Roots, Gallery Musokan, Hyogo
Gallery Bergman, Sweden
Group Exhibitions
1986 International Print Triennial, Germany
Charlotenborg Print Exhibition, Denmark



1987 Touring Print Exhibition, Iceland
1988 Intergraphia, Poland
1989 L’Europe Des Gravures, France
1990 Graphica Creativa, Finland
1991 International Print Triennial in Cracow, Poland
1992 Baltic Countries’ Print Triennial, Poland
“Bertil Lundberry & his 10 Students™, Malmo Museum of Modern Art, Sweden
1993 Premio International, Biella, Italy
Graphic fra Noden, Norway
1994 Hoganes Art Museum, Sweden
1995 Project “Aqua "95”, Kristianstad, Sweden
Installation Work “Creation™ at Mariestad Cathedral, Sweden
Artists in Yokohama *95, Yokohama Citizens’ Gallery
Awards
1990 Honorable Mention, The Artist Board in Sweden (°93,794)
Award of Excellence, Nordic Graphic Art Competition in Finland
1993 The Culture Scholarship of Mal

Yuko Nakao

Profile
1956 Born in Tokyo
1981 Graduated from the Department of Arts and Crafts, Tokyo National
University of Fine Arts and Music
1983 Completed the postgraduate course of lacquer art at Tokyo National
University of Fine Arts and Music
1987 Studied at Piltchak Glass School, U.S.A.
1988 Graduated from Tokyo Glass Art Institute
Solo Exhibitions
1989 Exhibition of Glass Jewellery, Ginza Forma, Tokyo
1994 Glass Arts Exhibition “SPHERE", Wacoal Ginza Art Space, Tokyo
Group Exhibitions
1988 27th Modern Japanese Art Crafts, Tokyo Metropolitan Art Museum
Arte em Vidro - JAPAO -, Museu de Arte de Sao Paulo, Brazil
New Glass Review 9th & 11th, The Corning Glass Art Museum, U.S.A. ('90)
1990 Exhibition of Asahi Modern Art Crafts, Umeda Hankyu, Osaka, and
Yurakucho Hankyu, Tokyo (*91)
The International Exhibition of Glass, South Korea
The International Exhibition of Glass in Kanazawa '90, Ishikawa (°92)
Tokyo Glass Art Exhibition *90, Yurakucho Hankyu, Tokyo
International Glass Molding Exhibition IGS 91, Tokyo (~'94)
Exhibition of Japanese Glass Artcrafts, Heller Gallery, U.S.A.
Japan Glass Arts Exhibition, Tokyo Central Museum of Art (*95)
The Suntory Museum of Art Prizewinners Exhibition, The Arkhills
Suntory Museum of Art, Tokyo
1992 Glass Art Exhibition, Sangetsu Showroom, Tokyo
Glass Station OVA, Tokyo
1993 The Suntory Museum of Art Prizewinners Exhibition, The Suntory
Museum of Art, Tokyo
The 21st Annual International Glass Invitational Exhibition, Habatat
Galleries, U.S.A. (~'95)
1994 Contemporary Glass of Japan, Habatat Galleries, U.S.A.
The 5th world Glass Now "94, Hokkaido, Tokyo, Gifu, Osaka, Okayama,
Hiroshima, and Yamaguchi
1995 Japanese Contemporary Glass Art, The Royal Glass Factory of La
Granja, Spain
The Trend of World Contemporary Glass Art, Tokyo and Hiroshima
Artists in Yokohama '95, Yokohama Citizens’ Gallery
Awards
1990 Category Award, Asahi Contemporary Crafts Exhibition
Award of Excellence, Tokyo Glass Art Exhibition "90
Hlava Pavel Award, International Glass Exhibition in Kanazawa 90
1991 Grand Prix, Suntory Art Museum Winners® Exhibition
1995 Fine Work, Japan Glass Arts Exhibition

g

Takako Nakamura

Profile

1932 Born in Tokyo

1952 Attended Tokyo Gakugei University

Solo Exhibitions

1981 Nire No Ki Gallery, Tokyo (*82)

1985 Striped House Art Museum, Tokyo ('87, '91, °95)
Group Exhibitions

1958 Group Tomo Exhibition, Ginza Gallery, Tokyo (~'62, "64)
1964 A Two-Person Exhibition, Ginza Gallery, Tokyo

1995 Artists in Yokohama ‘95, Yokohama Citizens’ Gallery

Liga Pang

Profile

1939 Born in Nagoya, Japan

1962 Graduated from Otis Art Institute, U.S.A.

Solo Exhibitions

1962 New England Gallery, U.S.A.

1965 Ryder Gallery, U.S.A.

1966 Fresno State College, U.S.A.

1973 Charles Bower Museum, U.S.A.

1975 Bakersfield College, U.S.A.

1976 Paidea Gallery, U.S.A.

1979 Art Space Gallery, U.S.A.

1983 Centre International De Creation Artistique, France

1984 Arco Center for Visual Art, U.S.A.

1985 Seibu Art Forum, Ikebukuro Seibu, Tokyo
Nantenshi Gallery, Tokyo

1986 A Two-Man Show, University of Southern California Atelier, U.S.A.

20

Roy Boyd Gallery, U.S.A. ('88)

1988 Laguna Museum, U.S.A.

1989 Yurakucho Art Forum, Tokyo
Parco Studio, Osaka

Group Exhibitions

1978 Contemporary Art in Traditional Means, Loyola Univerity, U.S.A.
Art of Cross Pollination, Women Building, U.S.A.

1982 Echange Entre Artistes, 1931-1982. Pologne-USA, Musee d’Art
Moderne de la Ville de Paris, France

1985 Tradition Transformed, Oakland Museum, U.S.A.
East/West, Pomona College, U.S.A.

1986 Contemporary Art in Japan, The Museum of Modern Art, Toyama
1987 Los Angeles Today: Contemporary Vision, Amerika Haus, West
Germany, and Los Angeles Municipal Art Gallery, U.S.A.

Works on Paper, Roy Boyd Gallery, U.S.A.
1990 Crystallization, Tokyo
1991 California Art Scene, Saison Museum of Art, Tokyo: Osaka
Tsukashin Hall; and Los Angeles Municipal Art Gallery, U.S.A.
1993 Paintings Today, Mitsukoshi Museum of Art, Tokyo
1995 Paintings Today, Mitsukoshi Museum of Art, Tokyo
Artists in Yokohama '95, Yokohama Citizens’ Gallery

Fuku Syoji

Profile

1910 Born in Nagano, Japan

1923 Admitted to Kanagawa Prefectural Girls High School

1932 Graduated from Women'’s College of Fine Arts, major in Japanese Painting

1981 Became a committee member of the Japan Art Institute

Solo Exhibitions

1974 Gallery Fuji

1982 The Retrospective Exhibition of Fuku Syoji, Fujisaki Department Store, Miyagi

Group Exhibitions

1941 The 6th Kahoku Art Exhibition (became a regular exhibitor)

1946 The 31st Japan Art Institute Exhibition, Tokyo Metropolitan Art Museum

1947 The 2nd Japan Art Institute Exhibition of Small Works, Nihonbashi
Mitsukoshi, Tokyo (became a regular exhibitor)

1958 The-11th Japan Art Association Exhibition (*59)

1959 The 14th Japan Art Institute Vernal Exhibition, Nihonbashi
Mitsukoshi, Tokyo (became a regular exhibitor)

1966 The 17th Exhibition of Masterpieces, Nihonbashi Mitsukoshi, Tokyo
(became a regular exhibitor)

1968 The 8th Modern Japanese Art Exhibition, Tokyo Metropolitan Art
Museum (°75)

1969 The Ist Ushio Exhibition, Ginza Mitsukoshi, Tokyo (became a regular exhibitor)
That’s Japanese Painting 111, Nihon Gallery, Tokyo

1970 The 25th Japan Art Institute Exhibition of Spring, Nihonbashi
Mitsukoshi, Tokyo

1975 Japanese Paintings by Women Artists, Yamatane Museum of Art, Tokyo

1979 Human Beings As Shown in Postwar Japanese Paintings, Kyoto
Municipal Museum of Art

1980 Masterpieces of Modern Japanese Painting, Yokohama Takashimaya (*84)
Japanese Postwar Paintings, The Museum of Modern Art, Kamakura, Kanagawa
The st Contemporary Art Exhibition by Women Artists, The Ueno
Royal Museum, Tokyo

1981 The Ist Modern Women Artists’ Exhibition, Nihonbashi Takashimaya,
Tokyo (became a regular exhibitor)
Contemporary Japanese Art Exhibition, The Miyagi Museum of Art
The Course of Japanese Art: 35 Years After the War, Tokyo Art Center
Japanese Beauty - the 2nd Contemporary Art Exhibition by
Women Artists, The Ueno Royal Museum, Tokyo, and Hakone Open-
Air Museum, Kanagawa (became a regular exhibitor)

1982 The 5th Ten-Person Exhibition of Modern Japanese Painting,
Yamatane Museum of Art, Tokyo
Yokohama-Shanghai Art Exchange Exhibition, Shanghai Art Gallery, China

1983 100 Landscapes of Toyama by 100 Artists, The Museum of Modern
Art, Toyama

1987 The 3rd So-So Kai Exhibition, Shiseido Gallery, Tokyo (became a
regular exhibitor)
Autumn As Shown in Modern Japanese Masterpieces

1988 Spring as Shown in Modern Japanese Masterpieces
Japan Art Institute 90th Anniversary Commemorative Exhibition,
Nihonbashi Takashimaya, Tokyo, and other places

1990 Yokohama-Odessa Art Exchange Exhibition, Odessa East-West
Museum, Romania

1990 Artists in Yokohama ‘95, Yokohama Citizens’ Gallery

Awards

1958 Japan Art Association Award, the 11th Japan Art Association
Exhibition

1962 Japan Art Institute Award and Taikan Award. the 47th Japan Art
Institute Exhibition

1974 Prime Minister’s Award, the 59th Japan Art Institute Exhibition

1986 Education Minister’s Art Encouragement Prize

1987 The Order of the Sacred Treasure, Gold Rays with Rosette



Artists in Yokohama List of Exhibits

Artist / Title Year Size [HxWxD (cm)] Material

Eriko Fujisawa
Untitled 1993 182.0 x 146.0 Charcoal on Canvas
Untitled 1993 182.0 x 146.0 Charcoal on Canvas

Akiko Fujita
Ryojusen - The Holy Mountain of Eagle 1990  270.0 x 260.0 x 80.0 Terra-cotta

Kaoru Hirabayashi
The Word Spirit, Poetry IT 1995  133.0x315.0x5.0 Mixed Media

Yoko Kamijo
The Golden Room 1994  216.0x 314.0 Mixed Media

Tamako Kataoka
Hokusai and Mt. Fuji 1992 139.0x 189.0 Color on Paper

Naoko Kawamura
PERMEANCE series no.7-A 1994  202.0x 112.0x 112.0  Glass, Lead

Yaeko Komiya
Land of Giants *95 1995  450.0 x 500.0 x 5.0 Cut-In Canvas, Paper, Mixed Media

Minako Masui

Figuration Ai 1991 260.0 x 73.0/a piece/triptych  Aquatint Etching
Space Leaf 1993 50.0x 35.0 Aquatint Etching

Takako Nakamura

Pattern 1995 145.0 x 280.0 Paraffin Solution on Paper

Pattern 1995 130.0 x 150.0 Paraffin Solution on Paper
Yuko Nakao

SPHERE 1995  ©52.0-56.0 x 23.0-29.0  Glass, Fusing, Slumping, Luster Colors
Liga Pang

The Silent Flower 1993 163.0 x 227.0 Oil on Canvas

Fuku Syoji
The Solid Earth 1994  73.0x 100.0 Color on Paper

Photographer and Courtesy

P6  Photographer: Yukimasa Yuasa Courtesy:Eriko Fujisawa
P7.9~14,16  Photographer:Mikio Kurokawa Courtesy: Yokohama Citizens' Gallery
P8  Photographer:Sakae Fukuoka Courtesy:Kaoru Hirabayasi

P15  Photographer:Hidetosi Watanabe Courtesy:Yuko Nakao

P17  Photographer/Courtesy:Otsuka Kogeisha Co., Ltd.
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